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A Few Other Kinds
A Fusion of Sinhala and Tamil Letters

Harmony is not difficult. We will rejoice 
living in one world when we learn to see 
our similarities instead of differences.

Our isolation in our own worlds is a 
construct of our cultures, not a part of who 
we are. It is not harmony that is difficult, 
but understanding the true nature of that 
which divides us.

This is a recognition of a linguistic 
obstacle that separated us as Sinhala and 
Tamil people.

-Pathum Egodawatta



76

Dedicated to all the humans that provided
shelter and protection - or LIFE - 

for the displaced Tamil community during 
the 1983 Black July Riots

Special thanks to Denzel Rajitha, Rajitha 
Madhbhasha, Rajitha Madhbhasha, Ruwan 

Egodawatta, Kasun Indie,Ishara Jayathilake, 
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Mowlana, Diana George, Asele Jayarathne, 

Kosala Senevirathne, 
Prabhath Sirisena, Natasha Perera, 

Arunothayan Ravindran

This is a project by Pathum Egodawatta as partial 
fulfillment of Final and Personel project module of the 
Bachelor of Arts Graphic Design degree programme at 

Nothumbria Unversity, UK.
 

All rights reserved. © Pathum Egodawatta
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The ethnic conflicts in Sri 
Lanka surfaced in a new form as 
a language problem in 1950’s and 
eventually it led to a series of 
unfortunate events which included 
much political turmoil and a 30 
year long war. It is evident 
that the damage has already been 
done and in the light of peace 
in Sri Lanka, the ethnic tension 
continues to grow. 

This project is not about 
solving the political problems 
in the country, but to explore 
the different graphical aspects 
of cultural boundaries between 
ethnicities in Sri Lanka and 
an attempt to dissolve these 
boundaries in a selected context.

The main boundary between cultures 
is the language and it happens 
that both sinhala and tamil 
languages come from the same 
branch of indic languages. The two 
ethnicities share many similar 
pronunciation of words as well. 
A deeper look into the visual 
properties of the two alphabets, 
and their development prompts 

that there is a possibility of 
building a one set of letters 
to be used for both languages 
essentially blurring out the 
language barrier on a different 
level.

Both the Sinhala and Tamil 
alphabets and writing systems 
were simplified and changed to 
accommodate the idea of hybrid 
letters. Basically this is a 
new writing system based on 
sinhala and tamil that could 
be easily learnt by the both 
ethnicities.

Introduction

Yakkala
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Guidelines and limitations 
followed in developing the 
letters. 

1.  Writing systems should be 
simplified. Follow a standard 
whenever possible and unify the 
system. Create a balance between 
unification, simplification 
and preservation of original 
qualities.

2. Characters should be easy to 
recognize and this should be 
evaluated along with the following 
different aspects. 

i. The readability 

ii. Preserving the original visual 	
    aesthetic qualities of the 
    both languages. 

iii. Characters that work together  	
     visually as one typeface. 

iv. Always test for readbilty and
    legibility ( with different 	
    demographic segments

Developent of the glyphs

3. Consider the project as one 
community seeking for a better 
writing system. Sinhala and 
Tamil are some languages they 
know, they will learn, teach 
and use the new language.

4. Malayalam and Kannada 
alphabets were referenced for 
the development of the glyphs, 
as these two languages has 
strong historical ties with 
Sinhala and Tamil languages.
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w w w w  அ அ  அ

initial digital draft sketches

different typefaces

w +
අ /அ/ æ 
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wd wd wd wd  ஆ ஆ  ஆ

initial digital draft sketches

different typefaces අ /அ/  /æ/

+wd
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b b b b  இ இ  இ

initial digital draft sketches

different typefaces
ඉ / இ /  /ə/

+b
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B  B  B  B  ஈ ஈ  ஈ

initial digital draft sketches

different typefaces ඊ / ஈ /  /iː/

+B
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t  t  t  t  எ எ  எ

initial digital draft sketches

different typefaces t / எ /  /ɛ/

+t
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T   T  T   T  ஒ  ஒ  ஒ

initial digital draft sketches

different typefaces T / ஒ /  /ɒ/

+T
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l   l  l   l  க  க  க

initial digital draft sketches

different typefaces
k / ந் / /n/

+l



3332

c   c  c   c ஜ  ஜ  ஜ

initial digital draft sketches

different typefaces
c / ஜ /  /dʒ/

+c
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r   r  r   r ர  ர  ர

initial digital draft sketches

different typefaces r / ர / /r/

+r
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j   j  j   j வ  வ  வ

initial digital draft sketches

different typefaces j / வ /  /v/

+j
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I   I  I   I ஷ  ஷ  ஷ

initial digital draft sketches

different typefaces I Y / ஷ /  /ʃ/

+I
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i / ஸ /  /s/

i +i   i  i   i ஸ ஸ  ஸ

initial digital draft sketches

different typefaces
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i   i  i   i ஸ ஸ  ஸ

initial digital draft sketches

different typefaces
k / ந /  /n/

+k
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Typeface Grid

Due to the hybrid nature of the 
typeface, the baseline, ascender 
height and the descender height 
had to developed into two 
different heights,bench marked 
from ‘Font Master Malithi’ font 
family and ‘Kohinoor Tamil’ 
font family.
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User Testing

Other-Letter is designed to be 
used as a title typeface and 
regardless of the hybrid nature, 
the typeface could be manipulated 
into different forms.
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Sizes and useages

Other-Letter is designed to be 
used as a title typeface and 
regardless of the hybrid nature, 
the typeface could be manipulated 
into different forms.

Presented here are set of 
imagined useages of the typeface.
From signage to the one of the 
most popular cereals in Sri 
Lanka,Thriposha pakaging, is 
redone using the Other-Letter to 
show how can this typeface could 
be used.
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b;sydihg bx.‍%Sisfhka lshkafk ysiagß’ tal ysia- 

iafgd¾s úÈyg;a ioafo wkqj lvd .‍kak mq¿jka’ ta 

lshkafk Tyqf.‍a l;dj’ tal ;uhs wms b;sydih 

úÈyg lshjkafk’ tal n,h uQ,sl msßñ l;dj’ wms 

fydhd.‍kak  ´k y¾-iafgdß’ wef.‍a l;dj’ Ôú;h 

uQ,sl .‍eyeKq l;dj’ ux ys;kafk tal ;uhs yq§ ck-

Sckhdf.‍ l;dj’ tal ;uhs cd;shl we;a; Wreuh 

fjkafk’ .‍,alKqj;a jeõ od.‍eí j;a fkfuhs’ fï 

.‍ek ys; ys; b¢oaÈhs yÈiaisfh ue‚la ikaoid.‍¾ 

uqK.‍eyqfk’

thd f.‍akjd ‘,súka fyßfÜÊ’ lsh, woyila’ tal 

we;a;gu jHdmD;shla’ wfma p¾hduh Wreuhka yd 

fm%df;ia;ka; fjkak l,ska wfma we;a; úYajdi 

ñ;Hd moaO;s fydhdf.‍k hk tl’ ug ysf;kafk 

Wreuh .‍ek iÔù ixl,amhla ikaøid.‍¾ l;d 

lrkjd ú;rla fkfuhs thd tal Ôú; mqyqKqj-

la úÈyg .‍kakjd’ talg fya;=j;a ue‚lau úia;r 

lrkjd’ kHdhsl” úIhsl oekqï ixo¾Nhka ngysr 

oekqï l,dmhg whs;s w¾; .‍ekaùï’ ta fjkqjg 

fmrÈ.‍ ;snqfk wjfndaOh” Ndjkdj iy wej;=ï 

mej;=ï’’

wo ,xldfj wms .‍; lrk Ôúf;a .‍ek thdf.‍ 

úia;rh yß wÆ;a’ ‘wms tkafk fldfykao lsh,

Mz;LfSf;Fg; gpwF fz;zhbfs; %yk; 

R+upaxspia juprpf;Fk; U[_fhd;kf;fs;

Nlhzpapd; ez;gu;> n`ypfhg;lu; \hl;il fw;Wf; 

nfhLj;jtu; kuzk;

GJitapy; ,d;W Kjy; fhytiuaw;w yhup 

];biuf;

iel;Nlhl iel;lh fhir Fiwr;Rl;lhq;fg;gh!

,j;jhyp ghrp];Lfs;... l;tpl;lu; fUj;jhy; 

ru;r;irapy; rpf;fpa rrp j&u;!

nly;lh gFjpfspy; kPj;Njd; vLf;f jil: Ma;T 

FO mikg;G... n[ayypjh

nkl;Nuh uapy;: ghuk;gupa fl;lq;fs; jtpu gpw 

fl;blq;fis ,bj;J js;syhk;

cq;f fijf;F ,tu;jhd; `PNuh- NfhypTl; 

`PNuhf;fis ewewf;f itf;Fk; re;jhdk;

\h[pjhthfp [Fgu; rhjpf;if kze;j rj;agpupah: 

ghJfhg;G Nfhup kJiu i`Nfhu;l;by; kD

eha;f;Fl;b fnkz;l;: Nkhb kPJ tof;F!

ebif yPdhtpd; fhjyd; Rfh{f;F ehl;fs; Ngh-

yP]; fhty;!

kPz;Lk; xU nkhopg; NghUf;F jkpo; ,dk; ja-

huhf Ntz;Lk;: rPkhd;

gPfhu;: kjpa czT rhg;gpl;l Foe;ijfs; gyp - 

NgUf;F jPtpu 

iel;Nlhl iel;lh fhir Fiwr;Rl;lhq;fg;gh!

,j;jhyp ghrp];Lfs;... l;tpl;lu; fUj;jhy; 
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Website

A live website was developed 
where users can type anything 
they want using the typeface, and 
download it as a image, or share 
it on facebook. And the user 
generated images are displayed in 
a single   web page as a gallery.

Additionally the website contains 
a readability test, a discussion 
forum and a blog with the process 
of the development. This will 
lead a discussion on the project 
and it will bring it from the 
academic project level to a 
public accessible toolkit oftype.

The site is live at following URL
http://la-ulu.com/afewotherkinds/

This project is based mainly 
on a concept in order to prove 
that the intended purpose can 
be fulfilled. It is a design 
assignment that can however, work 
as a very much usable typeface 
for industry use as well.

http://la-ulu.com/afewotherkinds/
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